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Lens or Bridge? Anna Holmwood's Translation of Jin Yong
ANE

Translation is never a word-to-word matching
process. Ms. Anna Holmwood brought up this
idea in the beginning of her talk, and
proceeded to explain how she translated one of
Jin Yong (a.k.a. Louis Cha)'s kung fu classics,
Tale of the Eagle Shooting Heroes (555t
{#). Her talk inspired me to think in depth
about the role a translator plays.

& 2. 51|58 iR We typically assume that translators are
lenses, through which readers can understand
the original text. To convey the meaning and
intent of the author is a basic requirement for a translator. On this view, a translator's role is passive. A
translator serves as a mouthpiece of the author. Ms. Holmwood, on the contrary, took a more active role,
and undertook to do more than just translating. She utilized the idea of "frames" in film, to translate the
kung fu scenes in Jin Yong's novel and to modulate the "pace" in her rendition through the use of action
verbs like "thud."

In the Western world, Jin Yong is not that well known. A straight translation of kung fu scenes would be
verbose and tedious. Ms. Holmwood needed to convince her editor to buy the book. I think that's why she
translated the novel in "frames," in order to cater to western readers. Here she is not only a translator, but
also a re-creator of Jin Yong's work.

I appreciate Ms. Holmwood's effort to localize Jin Yong so that more readers will be able to know and
even love him. She has convinced me that translators are more than mere lenses. We are bridges between
authors and readers, and of course we should take both sides into consideration. I might also decide to
localize a text for my readers, because translation is communication!

With the rapid development of technology, I think g sEE)(o)EE
translators should be more "active," in order to differentiate

ourselves from translation machines. We are irreplaceable
o e 10 H 7H

because we can balance our responsibilities, to convey

authorial intent and to make sure the rendition is o Bringing Chinese Martial  Arts

comprehensible. It's never easy. That's why we are here in S Battles to Life in English

the T&I program at NTU: to learn how to maintain a balance T3 A\ Anna Holmwood #[ifi

in each case. HBE BAHNES IR L NS

104 14 H

"Matching" Wits with Jane Austen: Translating for the United Nations —

g ) . ) suwgm My Internship Experience at the
Retranslating Pride and Prejudice W World  Intellectual  Property

Organization
F 7T N Nicola Dean, MA T&I student at
g Newecastle University, UK
Translating a classic is never an easy task, but retranslating B EARSNEBEEEE R0 104 Fi=

one poses even greater challenges. Collecting numerous 10 31 B
versions and comparing translated texts, as the speaker Ms.

Daphne Chang (5E/E#53Ef) had done before retranslating e BN EEEL My - H KB
Pride and Prejudice, sounds overwhelming. Translators G (FFREER A o )
should be able to compare an original text with its 3% A BUA#REE

translation, but whether they can detect different strategies in HhBE GNSEZERRE L E DL, 105 22
different translations is another matter. It is thus impressive

that Ms. Chang could find so many clues about what 11 H04H

strategies other translators used and what a better translation L T
might be like. For her, translators should be sensitive to the T ‘5‘5; . %éﬂ\ﬁ T

tone, and in Austin's case that means witty irony; otherwise, ) ST .

Chinese readers will miss the humor in Jane Austen. The HiEh ERINERREER O/

Il



ability to notice details distinguishes excellent translators
. 11H05H
from mediocre ones.

: . . . sers (%= )  (The Waiting Room )
How to outshine previous translations and satisfy modern i TSR (R T

readers are the paramount concerns for a "re-translator." It is e AL -
no surprise that because Pride and Prejudice was first e S g e -
published 200 years ago, the publisher this time chose to MRS SRR TR T O N
render the text in a less modern style of Chinese. Such renditions might make it difficult for readers to
imagine a foreign setting, but if a translator crafts the story artfully, readers can still have a wonderful
reading experience. Using footnotes or stating strategies in the preface might prepare readers for what the
book will be like. Even though the latest translation of Pride and Prejudice does not seem to satisfy the
PaCas 4 Phat ST : public's taste, Ms. Chang's effort in re-
H oG g producing the style and Austen's irony is
still commendable. Her endeavor also
shows that translators are not invisible —
they do have a voice.

I believe that most translators are
passionate about their job, but it would
take responsibility, hard work and
passion altogether for a good translator to
really stand out. "To strive, to seek, to
find, and not to yield" is always a good
motto to bear in mind, because
translating is all about not giving up.

A Labor of Love:
An Intimate Reading of The Waiting Room

=t

RE~

It is normal for writers to have unconditional, even irrational love for the words they have produced. Such
love is what drives them to write down the ideas fluttering in their minds. But what about translators? To
create is to freely express oneself while to translate is to create in the shackles of the original text. Who
would willingly subject themselves to these restrictions? As Prof. Michelle Wu (5= 52EEM) put it, the
process of translating is endless conflict and compromise. Therefore, translation has to be a labor of love.
Then it becomes the deepest, most intimate reading.

In this speech, I could feel both kinds of love as the words came to life from the reading of the author and
translator. We can only imagine how much labor went into this book. The bilingual reading showed that
Chinese and English are equally beautiful in different ways. I loved how the Chinese flowed smoothly,
allowing readers to read without backtracking, while lingering in their thoughts. There were not many
difficult words, but the details depicted with simple, concise and eloquent writing conjured up lively
images. The English version was just as beautiful. I loved the delightful vitality created by verbs like
"brushed" his elbow, "cupping" his mouth and "flanked" by offices. When read out loud, the words strung
together and gave the text a lively rhythm. I especially enjoyed the poetic comparison of a canal to a
pencil sketch: "The cracks and fissures screeched, and a lone goose perched on the ice flapped its wings
and took flight." The vivid passage and onomatopoeia echoed through my head paragraphs later.

It was also an invaluable experience to see
how Prof. Wu and Ms. Yung-Shan Tsou (&[]} 7k
it % Bl ) worked together during the
translation of The Waiting Room. Usually
authors and translators do not enjoy such a
dynamic collaboration. But for this project, the
personalities of the author and translator just
clicked, which helped pave the way for
translation that could truly convey the writer's
ideas without distortion. Now I can appreciate
even more how translation is truly a labor of
love.
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